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Reimagining “A Picturesque Landscape”
- The Borrowed Scenery of the Byungsan Neo-Confucian Academy, Korea, and its Heuristic Instrumentality -
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ABSTRACT

The Byungsan Neo—Confucian Academy, a 17th—century World Heritage Site in Korea, is being praised as a
manifestation of naturalness or non-artificiality of the traditional Korean borrowed scenery technique (f&5,
chagyeong). This study, however, aims to reinterpret the chagyeong of the Byungsan Academy (hereafter the
Academy) as a device of illusion evoking an idealized vision of nature. In the process of interpretation,
‘picture and frame'—a widely accepted expression that represents the chagyeong of the Academy—will be
foregrounded as the pivotal concept mediating the change of perspectives from naturalistic to ideological. This
study consists of the following three parts. First, it shows that ‘picture and frame’ represent a modern way of
seeing the Academy as an architectural heritage in harmony with nature; it denotes pristine nature and the
empty architectural frame that safely circumscribes the innate beauty of the natural landscape. Second,
departing from the naturalistic perspective, this study argues that the architectural framework of the Academy
composes scenography enticing the viewer to imagine the idealized, Confucian image of nature that compares
to the landscape imagery found in the landscape poetry and paintings that were produced and appreciated by
the 17th—century Confucian literati. Lastly, based on the above interpretation, this study stresses that the
‘picture’ one encountered at the Academy in the 17th century was not the framed scene of a natural
landscape but the illusion it caused; the architectural ‘frame’ worked not as a symbol of naturalness but as

an institutional apparatus of vision manipulating the way one sees—and therefore imagines—the landscape.
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Figure 1. The iconic view of Byungsan and the Nakdong river from the lecture hall
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a: Geographical condition

b: The current building arrangement ¢ Dry-plate of the academy, ca.1921

Figure 2. Location and arrangement of the Byungsan Academy
Sourcet a: Kim, Bong-ryul (2006), b: Kim, Bong-ryul (2006), c: National Museum of Korea
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3] 25§l AR Hies pofehe ol W-29] diRe AslEs o=A(intentionality) 22 oI}
& 5 AFY. oAy A 0P AHE Q9] Elschema) 2 AASISHE TR, olzle] EAVL “uhg
9] o] FAF N et olgd ZofcHo,

AZAAE Fol ASKEDE ol AR Ue A il o' EARE SE1A gHlEeR olofiith
o) AHAE-HHt 2 Y= ARl PAe A8 Aol vim RE FA B9 R, T4 o
(dyad) o2 4% Q2 (FfH) 22 (Choi, 2002), o AZ5HE WHcogito) S Z“i AAE mtetehe 19139 A

froh g2, Farte] AddidoR A EAE Hske 2970 AR WA oItKLee, 20181 44). oFFe] =2
A 27152 ke HEls ke Ael@R, o HigeR duH Stisks Ze SA@E)olt F=H o
+ EAS] BE0 APgelA s ARt Keum, 2009: 224).

I
By
s
_O'L
El
30
i)
rr
2
©
=
AN
P
ol
r
=)
N
N

32 ul'_ol |_E _J-E'I

ARrele] 2 A 744401]/\1 Pel= ARl AFeohe anE ARFdith A 29 ofjfoz A
ALK 2R Aide] At Y, 2 fAg 5O Aol HiREE FEA 28-S HAIGE, Ardie
ABE Ao|9] “¥=25tE 71 %(polarized tension)”S AAT 4+ 9= 3FA TS AN mEkrol EToRe o
2 ‘DA 8 Qe Adolet Awet vt olckJullien, 2018: 22, 67). WEX] AFAQ] NF-S3¢] A9} Lo,
7323} 7480] Z${carrespond)dh= AEA F(force field)S FEIH= Ao|tHHay, 1985: 102).

webA] 4Hpet £0] FEEE ofdolu AFAES Afele]l Tl ResH REE AEE AXE A g
o] 7Pt shte] A oR Sifohe ook 9T S S olF e ks g, I B B o
Arg EE Aolf] HA AR T e oAE HATE Aolth ofAd ARdie A9 g A
& Adsle FsleRs e A2 71 24 AARtor Brsie avg AlFdh?. Iy & 2o 09s
2QGEBFR 22 thre] ZEE EE 480 B FRS Aun] A0 4uA 28] IAYS I}
+ o] Hrk.

ot T & AQE AR PR oR AgHE ol Zelikrale] tiaat F sl e
(1480-1545)9] 18 (AHemyol Az Shelsh 4= oltk T8 4 of4e 8l 0= sjeto|a] AzlalA] Apo] 295}
+ AAIE wiEsie aRrelEnh 22 ASE duS LE2x oy et JEER YA o] 2YRER

ol

SEE2A48I5|A| 4| 50 65(EX 2143) 119



“q

o

rlo

879 Aot

)

gEm, ol At Y i TS Stk niERY, Holds § A Wkt thdell HekE oM
HE o9 Aia A8 BYslel Alxdele BE Z=riFigure 3a F2). AHIRAEEEEH) =2e oW
O] 7] Hi= ool “117 ¢tor Fo7h= A Hofelth 99| MRS et Wnsks Alde AlSsHEA
S5O WRE Atk 47k 89971 ZoltkPark, 2010t 41).

299 oFe Agslz] ffell Akrele] slEe BHzow ZojalA Hrk ol WE 4 59 £EA R
"l 1 1 WE F Sejdt BAeH Joie] AdejekEe] IR (FolFm@EEAME))7F 1L dlEd AR,
1 e AR 2] ofsf wAH S fold 2= Auhs Aos e Tea 2 e (@), 5
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a: Yang, Paeng-Son, Sansudo, ca.1545 | b: Lee, Sung-Gil, Muigugokdo, ca.1592 (part of the picture))

Figure 3. The use of shifting perspective in landscape paintings of mid-Joseon period
Source! a,b: National Museum of Korea
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i

[¢]
of Akl S A QA T MEGORA AUS FHOZ FA4S AR T 1 YRS Ad
L 71 BefeloTle HolepY,

Figure 4. A flipped view of Byungsan and the Nakdong river from the lecture hall
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Fx). 25de] HRA ofsthe A FHeE wies o] AHe A S0l sheleh T M §
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a: View in front of the lecture hall b: View from behind the pavilion ¢ View on top of the pavilion's stairway

Figure 5. Scene transition in the courtyard

a: View from the pavilion’s easternmost corner b: View from the middle of the pavilion ¢ View from behind the pavilion’s balustrade

Figure 6. The view from inside the pavilion
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3 29l AHso] FAEoPl= PR olsfsk Aol i Aol
ol I Michel Conan)}2 ATE AYxs o] “9ite] 5E(the flow of associations)” 2.2 olsjE]ofof g}
AP & Hie o7t ok AHEC] AEAR e dAE Sl skl folulgt vlzElER 4ok
Tgolei= AolthConan, 2003: 23). o2fgt Te wWErhd, WiFs 90 S8 A S3d 449
AT 11 WRE AdE o] FERE mEt RAERE AR oldhd 4 Sith vReBellA Ak s T Ak
A UstEoz $4lo] o7t nlgld FAEC] A4 - 2 AEA AER= 21 Aol
AAg FYoi 1 WA 285 ﬁ SRt HollM, 121 AW sh shbE diwsi 1 2-80] IARES

Tz oA RiR= AR B4R oshd 4+ Stk E=]YY] Bde e Lt o] A2 ol
AM=olA sfdols’ Bl ikl golgelE met BARE Aol o or AgH B8-S HietEH A
o] &2l A& fiFohs AoE YtRolxe] AEA)2)= niFeE RS Zolth Aot REHE divstd T
o] Wikl Yg7ts FiE Adx= Aotk

QL

4 FUME, A22212| olE

Aol £8UE AZslo] “FE W3} P e otk o3 o sl Ao Qo) B B
o A1) 4 24 G S0l oV Al Ak A1) ol SRR el Ak 10

o} a2 ole] Agshe W) Wale] Akpstel ShH AT O RS Aasks BoME Uehdg ERIE

_8,

l

E'_
 sich WAL 7 A oe] sl 1) A S Ul slow pue, Al 49
o] GAH AL A-50] olgon ARIASKE HAGTY, FHL olF 409 For A, Wil 4

& 59l S FHIH ol er AdE APEe IeWhe Aavt B ol BAPE IRl SEdd
37301 oldeld ofger At WM He ol o] w0l FEn 'y Lzle ol WAtMde 4
WIS Aze] Pz ofsfd 4 ke 7Pt o710l A

oyl FE2 el HE@dmAE YE FE Bt *%ﬂ% dent ASAA IR ESmIA ol
A e ARk e Aol 7, oE HigeE ol ARl 2xtEA wHeshe 22 FE ot o2 Ad
QI olE2 27| Aot SAe] oI5 —SIA R SAH@ER) —= 80 AAA At S A
Bl 717ste 7S] olFe Fll AEAlAe] Bt SE Bl Aol WHE IA 1 olgs Tl %
o T2 ORE 295] ot oA AmE (ol E FoPt e Al ARtE s oI M)
& o qh Tl 8 A9l AR ws=) ol gt SRR AE H31 B Sl

O

Agole]) OJx|s] Ae] 22u} / e wehge] g
PR B AP shsol SEaE / A dhe R vo] B Ej9u|(Zhy, 1183).

G (DRFFAD e} iR () of Ak o] Bdske 22 Ads—oPd, A 2-
TS| A Agoz QAE A 2@ webd TR ehs olg2 Tl ek Lnlsoldt Fopt
gt AZAA9] AEe oloPHltkes RS EER o= ofsfid 4+ Qi o] A3 AP & 194 A
sjoh g2 Fe AR dUE2 I sPI@ED= 7Istth A2Axzke 2RHiE®)9] =S el
oA B, T3 Aol oloiRle SR HES PAJSHE Aol

oh

35 "1 Z2 849 &

a7 Adelekd Ho| whAlel EAslo] BAAAY] H HeE Aol Btk AdS 2ok B9 &
Ad(modality) 2t 71 FEA FAE olsfiolr, ol wilicks FAI= A 7Iesh] SIgt H2olltt ofF &
o el 4 A9 A= siAe] HAE el A9 Anld] EAC 1L &7 EAJow oiA9 23
o=k 4= Qloict I 1 Axf HAAYe] £4 Foo] AEA|R|Q] Aoz 1otEQrk= AR el AR
ootk ofF HiEgeR *Hiﬂ] HigtE= A0 2P AAR= “TIRlE P e Rt o] SutEE g
Eglo] yih Hrt o QIALE Algith

A, I9 2 e EL% Aol 23t TS ol Ad-S8-THFR olojRle oS ke MR
= g 4 ook 22 oA or9] Aot} of= B ARl 2et 35k

AHAA AEe] 55 SoflA BAHAE 3]8H4 Fof FE(scenographics) 2 440 HFE Hekols GE Zh=t}.
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o] B, 7iet ekl Soste ZEALS AHUSTFOM 1 APlE vilishs & 71 AAlse] +4
sfAe] el Bt @ A ARle WARE SRolE 2AY Ade RAsPIETE ARk TS 289 &
A Aole] YHEEE Fshs 716 olsfsle ZolH.

A, A5 A9 HelkE 2 Wl F1 oV AOlE At AYd] dsdte F89 dRE B9 7t
2 BE olo] e B e Hidles e i BE Alele 2 A AR A
& Y ote TR Aeo] I thaEA AR of W Akpst & Wl ¥ S o o] ks HYshe A2
529 1l 5ol ot 71EoMt Ae 22 FRA wEhA 54 2] “Helgse 32—
= ffell deioks T A ARe] SEl—PdE ffell 7R BE—olzks S oniz ofsiE 4~ Sl A
7L ke B 75 tao] Aejeky B) WAle Kt S EasH| sle Ao,

AR, oVl Ador vk S8 QY ol IR e EEA] gherth 1A Sfefeld Az

= w8 Ve 54T & 1 v dof /YshA] GFert Teiu $40] AEw2 ol e &
Fo] FEE 2AsPHA Hitolzke 2ol e oJn] FE(semantics)E Fofetet. miebA Ak 7o) dizket
7|Htke o]l ASshe 7lse w18 22 342 B2 Slfameye tilsl] oES S5t 11
S22 Adshe AAframework)= A3 ofsishz Aol olE Fall ‘A ehs vl Feia 4o i
7 of O g AR 25 4 ol

4. 2=
AR A g Y Al Agi. ofs mzE M| A% A7 71e] TRt A

ol tigh Ao oloja7|k etk ARIFARAEE = Aefehe] sdEdlA Ad7Te] ek
A 9VE 1eshd olof] Felr] £ olf+= @it 12t ofAo] A9 HIQISVIE Bxohe HEZeR
olold wi= AP 2 & otk dE Bl A AME IdE EEcty T e BE S8R e
20090l Hok= 42 AEHOY Xokg Zhauke AS57] AR TS A ZobAT BkE7] whizeld)
2hA e AR Al Yk et Aol B o] Aol At = AMEE Ate] 218e A
ot} ofglet. ol HAAYS] AP AP RS ofA] YAl FOlE SheAT R 71ee] WAkS Xgkt
gie ARl ey T A A dgs Stk okt 9214 2] 7[R9 eItk & Ak
o] Algsk= AT ofgt ZAlet 8] FAel thE ofd Zolrk.

ika Yerdo] d2p & gAHoR WA, AR(k)9] 280 tEAle B o7t FolHoR s
TR o] FOQIAe] HEolet. wiEbA 17 22 B ot BEAQ Q149] Eschema)ol Wt thEA
9L Aolth. 1 el &1 T2 §lrk ofgt A9 EA(frame of reference)2 A2 ‘I o =t 34
o] Bt onpt MR £ g frdslor & Zolok olAd Aolehs AAA B2 HI| WAloleks Kot &
22H Elcultural framing)®] FFHollM A2 4= gtk wleh HAA Y] 23S Aok A2 HoRE
AU vipEE AR ofdllchs IAo)7]k sith B A O™y el HEShE HIRE HIgOR HATA
9| 2E v OjF AME AXskAt ST HANES vl AAdEe] ThHElE Y O Aol A
2 3T HES T o], A YT faterA FANE AP olojud 4= 4 Aoltt. AgREH
ARfolA Aol 2 A3} Hste] FEolr] wizelth
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F 1 Aol ZUSR AAmS T Mg @ AR BEUS 2% U 242 B9 WAk “slskd Ad
PPac, 1999: 813} GOt ATAS Hojzeh slaby Amke 1847] G=o) B4 Aelnt AHE oA
o 27€ AR AEaE WANAT vlslthe picuresque)} A9 ool T Wl £ glek. Sle Aol
el Qi B i aieh ]S o} At Aol ‘Thishel At o QA olefe B ofe)
AT AL EE A S WS A7 ol Fasks FA0 A% EE A% B9 A
2 ARk 954 otz B8E Belala wlolol(Elizabeth Meyerks o}E “BbF2AI0] 2K Meyer, 1997:
£0] AjeloA AT olojg s ofRyld AL ulwet gk o2
T AL T ot vg7) Ael-A% o] olse Pe] N 3§, 1213 Azl A%) A
2 gusie Aolon T Held WAAYe] A YRl fEshT & 4 ol REelN Faes
7ol S0 TR A ATl A9 Qo] WAH Aiebiol ohjet A% B3t 1 el Bl Al
o)) AAE ofnjsl, ofse] BAsh: site] Ble AL B0 TSl Aeomn A% AT AW
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olghs 29 EolA Holuart gl

2. & A HAKde] @A HiRlE ZEE 17A7] ol$E VIRoR dFE o, ZAXE A7 (st

D-371 (A sh JE7) -7 MEAA7 DR sk 3X7] el wiet oq;_/] Atd H91E 24 37

sflrt. et ERelN F AmR AAE IYS2 ZAAY et RS 7IE0R 274 F710l ©]
AEES TIOKL ok o= 17A1719] AR tiRollA by, ol wiolut G0 FRER= 14-16A710 gt
3RO IHE 9Al AEHoR FRETE ARdel AR 22 wigollA] BRoA 1Eet AR A FeMe]
Al THolA dRIgEh oY) AE-E FAoHE 719 AEES EFSL Sirh

3. AARARS ZA ekt Aapateo s R, Eakgato s AAET] Qe F 6709 B7h 71 (criteria) F
4 g FFdfoF Tk o] F VI i FFAQ E5HA AE B 299 FARNY 7IAE Brkclke el
W, V& v 354, 7184, 388 194 e dEde 7RI World Heritage Convention, 2008). 541 41
A ol o] A thegat 22 ol R VIE ol Foke A0E ARk [RH] MY 25 Al
A 3L ol IfRE B TR [ofet Folot 23] Al ApEStE Al AL At
F730|9] MPOE HRIFUS] of, = A7t AAL] E7HES] PAIE FHIFIE” ]9k HlEe] A YL MRt
o] o]gg ol S AU THE AFAQ 1S P “TI9 22 FHoE ge] ¥EA iy k=gt
(World Heritage Convention, 2011). & ¢17t0] AlZojx] Agd “I1H 72 £73(a picturesque landscape)’2 919
FAoIA 183 ADE HelE:

4. 27|uK(schema)] 22 ‘wAT o[k, Hsh Il w]g} HRoA 9] SE HigoR Zojrapd A Q1Ale] FA7} HE
AR =4 Aerh g 4 gk wEA A7k e QAske FEld BaolRt miggel wede Adolee
T 7] S99 BAlol 2 glom, A7t B w30 § o YotAe olaie] E& AEt £ 4 QlrtkPark,
2004 176). AY2 T (James Cornens ‘T2 @55 AFolaf thole] SAld EAL 7 Dowrty 13}
) TA(schema)”0lgls Hojn] 11 TAlL “Bo] whal dxs] M she 74%38k vb 9tk Corner, 2014: 161), E&
oA 9183t Meinig®] & “HigtiE 0] HAIE2 “Z2 AFHol & 71A] Ao|gt Q1X|(Ten Versions of the Same
Scene)” 02, 7ot K= o]e] T ‘et A, BEiA B A", AR o, WA i 5 oot
S92 A 4= Q23S =l YUrkMeinig, 1979). WAl ofwgt o] Apd' o2 QIAHCH 1 HA] B o]¢]
o] MYH AT Zolck Meinig?] ¥75 WEAH, £ Ate @A AT 02 QAE: HAKYY] M3 4
25ty ‘ol olgk= |y FIE tolele At 2 Aol

5. Nz (visuality)> 7]74] AR AZtel] Z)egt ZofA Az BeloflA ofEsly] Slof AREE /e 9AH, £
o4 AFERAY] A2 FEsi) A2 HRAQD A9 wAUSE AR F= A1z AAl(scopic regime)©]l
wg} thHglEs Bo) 5] ( way of seeing)oll 274 WcHFoster, 1989).

6. H A= Aa)skA oAl AAIS Asty] ¢sle] dAsto|L BRS0A ARSE HIEl o7 _ITol— 2 Ag|eke Zolgt
ATES QeI ol et ol Hlste] Al FAECA AR A&st Tt offR ALk AME
27N5E] Qg Aot A % A 27 B A% FE Al FF WEEe NEE ARt T
(= T2 AR oA PHollA] ool g Alkol7]= Skt

YSHiconography)o] TS AW omjalz 7H=gtchd aj4SHhermeneutics) S HiA}T} Hi o] Afo]o] AFo k4

N

[TiT=)
S kX
I"]F oX,

I

7. &X
2 5o 529 Hexegid A7) B AH=THComer, 1991). HAPE thife] 5918 ofnlsher] Biriy,
FA B o7} oS ol@A] olsfskex), o) 18 olalsl HGlEAS BT WALl opuled e u
° A% =ys B A9 e Pise] B AQE BARARAA O TR olssiA 1 4l B0

TEAY] PAE SEHP—S WECR AR g #F-9 154 7HeE Folete Zlo] 1t AR,

8. WS 29 B4 W Aol G AL AT BAS D 29| AGNEDE Alek Hohar] ofels
o, L S 96 9 ol A Aelet ol Ulel shee] IR (HIDVIPATIN (G50
792D S A B B YA ARG 712, Er AU AT S Mol A2 A9 A9

E9 V1% Ee TR HEoE Wik A9 A4 QlEE L‘?} HE $ieHMoon, 1998; Kim, 2006). ©J4&
A A9 A o= THISAY AR5 T FES BRE ok A%eln, 2 A7 BF AYEY A8
2k Z@e] I A7t Hok grle] QEEel Ade R A vieR 1 dAES FESh: AL AY9Y A
ARt AL Qs W 2l A9 &4, J2u st SUT ARl-gaka] ] AdEe] 7ol 7kt
otk o|HY AA o] +-8EE WAl(user reception)& AR AA 9k (design intention}& FE5H= W
S F topd ARIE ZReA 8% v Gl sHE HH]'E (Harvard Dumbarton Oaks) 749 A&
{Landscape Design and the Experience of Motion)(2003)°] ¢\

0, ole] Sele HEAS QS oS astel Thas} e BAEIS) 47 AL H9—paAp olck
A TS HiRtE=r—2 TR AikERA 53 AAE Folo] A UlRddY] e FESIWIL Je
H(Moon, 1998), 7A&o] Al Zsks 2249 A|ZHE E2 ¢lojA] Hlo 2 SR YAA AZAAE FATHKIm,
20060). 1 At A7) wj2= HolA HiEE gl HoE, <ol HRkE tie FoR 7155k 21 (Choi, 2005),
A 7iolo g Bl SijkE ke axkE ARSRttH(Huh, 2009).

ﬂ

7 10. lold HRachel Hann)2 8]8}e] Ao} Foie] vl3E T2ke AkE S0hs Al 1e|m(scenography) ]
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13 %

14.

15.

e g

E fdoR AlwTeieA(scenographics)E ARSI HA7E BA B wi9-E SR ARl 2ARATI=
73S AR, $AE el IR AdEs R O JFR—S FoE 5 92— P ut
A A1efE A o] AEat B919] A&(choreography)E EBoH= A4 H91= ofafd 4+ Ark(Hann, 2018)

Hurog wibigle] 7hgs 7sHEEs) 3708, 7 AR Ftes RRsith 2 d7: st {419
AEGE xSt F F0E ohel BRE AW For V|&sh] ffete] 4 deR Fold EAstuAt gtk
7)& A7E(Moon, 1998; Kim, 2006)°] T2H FAHEE oF 23] ¢ ¥l e 78t A5 7go] &2t 13

N

dele FlslE @g 4 gJglon, ofF WejRe] £2 EOJE oozt Ao FAE. wehk Wﬂwo ze
P AP So] FAsle] 200 PO ARG Ao g 4 glonl, W] 29 ol HE
o) Aefoleli 2 Sol) 2951 Aolch ol AES] HS W 41 Sl Agel AFIIH Aol
WPIE SAEIS A0 WS 4 9k ol A9 W) 2] AVH AT ARS ol FUE 70] A4TF
P ntersubjective)?] 5:30] A71S AT Aol F07 lolg 2ok 749 ABr} Bag AL,
WA A X 2] Ao} o] FH QZolt A 5 Agstel SRR ARt s 4o o
A2 meiska QIR Aol Ag o) Zaat ARjsk 49 Alolo] 11Us BAE ST 4 9irt

 (AEFEAL Y] wEd AAe] RS 1921de] A=A ZoJAtHKim, 2006). o]Fo= iR Sk o]
sl ;(H

2ol A= A7HMoon, 1998) THiF7E ARl %S diilollon] N FEE] TAE Ee 9ol &
ScR= olobrl} ALk Fgure 3 9] Aot 2AEERe] 2oz ojzolzl Bahy 2Ah © B4 Akle] o
Fog AYH FERITARIdry-plat) 02 FAF B BHE 718 Ao2 FHErHRyu, June 26, 2020,
personal communication). 1979, &2k A3} AFE Fol A AYsel ARy drldg A6k Y 52
AAstgom, 1983d: A AH] ARl dgtor FAo| F 129 wishpErt HolHtHRyu, Jun 21, 2018,
personal communication). | HANAY] AARA 5 21 AV|E A9 AHD s weh 25E0] St
ook b 19218 oKe] FA2 A7t glo] Hlelghs FXtelslom At wlE Alolg @7k B A
Ao] wjzle] wet $EFRS FAFS AR FAHY. o]¢} tEo] TN 2ok= W7 AAl BEe] Aol
U 15 5ol AloFE Z1e]A] ot B4 v JEle] QIoks AoR FHH:

AN 4891 Y] Bt A2 161em= FH(Shin et al, 2012), ©FF 1afgt EololA ARIS Zdsiqlrt.
ESH HAAQ] Aofzks AEsto] FY2 18~34mme] siEoks B2 AXE ARgote] A=
sk AfrellA] AdE B A (correlation)@t -0 2 difElE oA (dyadic) F= F=4d(bipolarn)e] TAIE 2|
Qiet o] uff ‘ofgf T ‘ol AtY] Y- T A4S N-SSAY SAHCRE EAfolH shit glolk= U
7] ShE Aok ¢he BAE YnIRtti(Graham, 1986). WA AJ2]ebd =OjolA ‘ol E= AwATolgt
ARAEE Bl MRS Hoke A A 25 AZjGR)olW(Hall and Ames, 1995) o ke A-ohe
72 EA o] Y& (cartesian dualism)THe &3] Qikal & 4= ith(Fung, 1996).
/geJata] ARfelld 22K, harmony)d ATAQI AJe7E ofet WP —231E o]fe] 7h= I (harmonization)
—o olgfElofof itk 2|y T w2 AR o A7t Alohle Shgolu B2 tiRet 2ol EAE A
o]9] ‘Fol'E FA@R O=Z A=rHL, 2006 584). Ao/t EAokA] oh= A% AJeidt AE =3t Zo] A
T A&7Fs/d0] Zold AHlE 7] whzoldt dd) AJEiste] et HlwskH S (climax)ell HE Y
BHE ol oA, tket aQER <l ©EFoR HY AHpl W 23] st & 4 9
(Kalton, 1998). o[2Jgt AR HAlolA ‘Zol'gh it Z459] @491 Sl MZe 244 X348 7HsAloh= 4
2 ¥R QAE. ERolN TEd (09 oy WARE, A, B, Ay, AU SRR T 2

Z-Ix] ;q] ] Oﬂ}\] EH:L o EHtﬂE]—— O _oF ,] o]o]- Q.Eg} l *}EZ“ XT—_Q__ o]y—] 7oz ’S’—‘.:—E]’(Choi, 2002).

. EAY] Aek2 SN slER-FHZ ool @S AR AFeshe E4& 7RItk hin, 19965 Yoo,

2016). ol Mok 2 & a2 HAE HolAu, Aol & SR HE Alo]o] fAMES QoRsAA
23t 2tk Ak AR F(R)E TEsk ol Faeke nhael (S Sl S ARlole A
I oRgo] ALE FXA7IE o2 AetelthChol, 2009). o @AYSHe] g Heidetic intuition)o] 4S5t
+ o=, FAARMIA A o] Zgohe Ad-HHAQl W (pre-reflective response) T Ol dS w7gst
L oz ol5fd 4 Yt wEbA HAl: 9AFEA (cogito)?] oA (reason) S TESIsHe ARTH= At E= A%t
o g S 4 Y= AEA QA9 S Al A& PEske #3519 £UR(Hall and Ames, 1987)& 4
o] M2 AR & 4 9tk o]F ddeHoR ndstH AAEA E= EE(body schema)& Eilst WA
‘%71* o] 5H, o]5 HigroR Fs| AX(EH)olet Hak HRE “BrRY o] Aejste] sHEd HmQl olfet
Zoo] A WA AP iE), & B %‘% la’r EE olE FEdoynt ofsfe 4= glck

E'OW’“S’}EJ T olF= $rfe AHTAYe} 2] (RS B0 BB Nde
HiEo 2 S28 HAetHAl His o7t o S —Ar e 1A (RS IS x5S9Itk (Jang, 2010).
o] o Vl2AF ot BEE] 3-4C] TASt Zo] AEe HHZ“; T= Wgoz XQ(correspond 0]‘— o]y A& 9
ok AoR, AAl] ARA 2ES AT & Y ARS ulsithHay, 1985: 96). WZTL(EfAi4E) ]
Abpslol A o5] Wsks SHAQl Fdut ofde] WA E (?&(ﬁ)/l Aolg B3t ohitat E’LU oiE), J8ja 2
S5 A B i Qo] 5 SI2 HAohe A 5ol 1 HHA Akt 2 Aolct

e

>r

Fr‘



ogz2

7 18, F3](1130-1200)= Foht 759 Holwolol 2419 o2 4HE FARl (Fol=7h 1098 A% 759
BAE ARFeP] A, 3k ot 2ol A £8 ARSHr: e 2] oW k] Qal(LEKAR) =2
Afo] glow 97 FSIHOKELART). S77] Skt Ato] Soph(ghiilEEE) 592 8ottt 2o ot
ECHEEAIR (Zhu, 1183)." Als 2EAY =49 ol =& o) AHA EA(schema)e EESIH, £&]
A FE0ET ot QAR ool 9ol M uEAl ehdt) (FolEm)rh 300 St S HEE At
Yol FREGhs Aol 2 g2 (Fola7hel WA 49 S8 45 mike Aoz o 4 glrk

F 19, A fRlelqe] A A2 2719 A= SH@BEY FeEB)Y 29—o= H3EdCung, 2011). o=
7jle] SHUS B T o] e Aol ] M o) 2| FAlsh Al T2E St
I He oot e BLY A Hlaesthetic field)oll FIAIT AiAd 2HYER Awske Moz ofsiddt
(Fung, 2003).

T 20. M) R TSRS AA AUshe WY A4 st S04 FEot A% vietEE Aol F=
] fiks 71E 952 B WEAeR AuTSlth &6 “FAAZ (Moon, 1998, i)"olet RS ol ﬂ’—.‘

1748 29| 7|Ho] Feld THiR= oojAle 8 2P oM dus7] ololdHaL siifshe Aol &

olct.

[¢}

A
o
111
>>L

F
F

T 21 A Ak A A EEolA Holuh AAE <Jn] AA|Gystem of significance)ell A== 2ol 2]
T AT AEE 7 ARl vl gtk o8 Bl 75 QHsemantic field)S “AtolAA (nterworld)”
]

2t F2n], AHAE Fdolr] QI ciEAQ] Hos I QA9 "‘ﬂe A= 71 AFoITHConan,
2003: 22) olo]l Feloke wulo] AZ S50 Aot 4499 ARE 5 4 YUKSung, 20120 83).

= 22. ol F& WA WohiA] o= oy, HiiRel 2oh= 749 U= AU FERAR A Figure

as TThFY] SRS FAA BT AR, 2 TIERoA FZtog Zofgh Aok ghtfjRols zrd

-/F b= A9 ito] A @717 °}3“1, gt AbgeEiel FE7e Antet R A des d 4 o
. ol RAY A9 Fzto] ARES olFste] 2ok rEA(ERR) BERPAS AR 20e sl 1%
E|QTHKim, 2013: 115" 3783 Sx=he Azt & 4 olch

F 23, v Ael(Martin Jay)= AFATHE FoiHQ QAR E7t HGE HPIEER AL§] AER ofeisiAl ol
7IERE Al ARE d7iEES 92 Ee P25 (cartesian perspectivalism)2t 2%t Jay, 1988). H7I=EA
A2 shte] w(binoculan) 02 g AK9] FAE ol T ol AIAS] Be ZAE WelttEe A9
AZtolzt APl A1t thds 7IskeiaiRl AAel FEA171e R o7k sirt. webA Agetfie AAE EA
Sk —J—TI'O]'JJ‘}' Sk 9] AEE ofefid 4 Qltk. I Hi off F40R APITH Aol 360EE
S sheete] el O 8o :LFHE} H]E} SF 4 Qi of2fRt SHoflA] megpol Eege ATA Al
A& “mhc2hbA(panoramic)”ql ALR, FFH AZMFS 4 A (horizontal)" AR 7HL"§]-5} HE Qltk(ullien,
1995: 123). HA7h AZKgrid)eh= 272 2x 12 ol AREhe 2] Ao, Ak Bt F2o] PAS H
gog Ax PARE f5ohe 4 1] WAlofeh Ao} HITTL Al FAE Folohs A9t ko] B
7TE AAL AXRZ fdshe o] Hok ol Z2Michell Collot= HIEZ-FE]S] 7ds Wajel ofzft Ho
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