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ABSTRACT

Soundscapes have the potential to help people experience the historical background and cultural traditions by the scenery
of a local area and to be used as a cultural and tourism resource. This concept was first explained in detail by M. Schafer
and has been developed as a new way of experiencing landscapes using various senses. This research studied the soundscape
of Kyodong Island, the so-called “Island of Peace” and designed new cultural acoustic content for education and tourism.
Kyodong Island is located right below the Northern Limit Line and the whole island is in the Civilian Controlled Area.
The political and economic status of the island has been changed dynamically by the Korean War and the division of
the country. These days, the island needs to realize the vision of the “Island of Peace” in a more creative way using
local resources, including its “cold war landscape” and the natural scenery of the region. This research applied the concept
of a soundscape to document the island, and to reproduce it in an artistic way. A workshop was conducted to learn concepts
and techniques of soundscapes with a sound artist. Listening, recording, conducting interviews, and literature research was
used to study the soundscape of the island. After that, this research reconstructed the soundscape of the island through
a soundscape composition. The main theme of the composition story was the “Hope and Wish for the Harmony and Peace”
to show the vision of the “Island of Peace”. The initial sub-theme for the introduction part was “First Encounter with
Kyodong Island” arranging the representative soundscape, which could be the first impression of the region. The second
sub-theme was “War and Tension” using several soundscapes as a metaphor for the tragedy of the Korean War. The third
sub-theme was “Everyday Life of Kyodong Island” which described the energy of the present day, after the wounds of
the war have healed. The final sub-theme was “Harmony and Peace” using traditional music and keynote sounds of the
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region as a reminder of the peaceful past, before the war. The recording files were documented as two types of sound
maps. One was a two-dimensional map to show the soundscapes from one point of view, and the other used the online
application called “Sound Around You”. The final artwork was displayed at an exhibition and uploaded on YouTube to
be shared publicly. Through this project, we discovered the potential of soundscapes as a medium to preserve the history
and local identity, as well as presenting a new vision. The artwork will be exhibited at historically and culturally meaningful

places on the Island to utilize the underused places as local tourist attractions and educational resources.

Key Words: Sound Art, DMZ Border Region, Local Culture, Tourism Resources
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1. M2 = b A ® ARSA, 251 W] #AE 7R
£ #0223 (Kelman, 2010) AGATe] Zgdoe: F-43)
1. 9479 HyjA o oA WEES Hole $4 olHd FAH de U
ol AL A%, £3H4 U E AYERS B A9 5 9
AREEZAOIZ A= A7 FAY A E EAAF o 3, o8 B83 FeldaAY AEL 7t Eokth Han
3k qHd o)zt AAZHA ALLE HZO = ALA 02 ) et al(2009) > A, AL A % 3 71ZE I AYY 5
9l L EAo] A7} ALSEAA O ZE o]EA A 7ks}aL o] 53 AgARALE wEste aEsE A, BT A
dstal devtel AxRHE T, 54 Aldiek A oM &g Sk ARRE2ACZ ATE A9 2gEdte] A o F
AL shte] et A shetetth(Han, 2013). ARFE2A 0] ofHo RN NEL Fx4 Tepatdolzt AU T &4
Z ds As A% R Murray Schafers @oidle] Azt T Aokl F7gE up gl
2l Aol a4 gz lﬂ* AL oA Ho|AY afrEE A WEEE DMZ H7AA G2 A AA7F 171 FAlF9 L
o] o, theFst 7H7hs o] &AM 3G HAE HWA, Z, A o R Q3] Ao R AMS Ao, F
nHoZ #AS & 9 E} ) tH(Schafer, 2008). AF>-E27 0] LolE A 9 T st ARdEe] FHHAL
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S AR AP 5 Qe defo] A Ao A3 Ql 8.4 FEATIA] 3L FHl 7] BA GoflA] FTA|H
gtk olol wek DMZ HAAY Holel&Z2AEY AHO oz on} WAHE FAOE ANFE Zo] B 9]
2 B ATANE DMZ BAAG 02N ZEE THIE T A% GAS BHFIE A7) o ALeE Ao Le)
FE g2Ae THHT ASHCE AR PNOZA A gzan 2349 T8 27 BHE LR AT 4
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2011: Han, 2014), A%fe] 221874 /W (Jeon ef al, 2004a:
2004b: Han and Oh, 2008a: Jo ef al, 2010: Cho, 2010: Hong,
2016), A9ae)g 5 22 dAe B4 (Shin ef al. 2004:
Han and Oh, 2008b: Han ef a/, 2009: Han, 2012: 2013: Park
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© 2 34 71525 g TRAE Baskith(Figure
1 32)", #2329 AHE-E 347]E Tascam DR-6800]7, v}

o
A

a: Pre-workshop(2017. 5)

b: Observation research(2017. 6.~9.) | c: Listening research(2017. 6.~9.)

c¢: Post production(2017. 11.)

Figure 1. Process of Kyodong Island soundscape project
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a: Tascam DR-680 b: Sennheiser MKH-416P | c: Tetré mic

Figure 2. Recording equipment of the project
Source: www.slrrent.com, speedvr.co.uk
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Table 1. Interviewee list of listening research
No. | Research date Interviewee Research location
1 2017/6/9 Local master singer Interviewee's house
2 2017/6/9 Local master singer Interviewee's house
3| 2017/6/9 Hwanghae-do style Gangloong | 1oy rarke
shop owner
4 2017/6/9 Kyodong Hyanggyo principal Kyodong Hyanggyo
5 2017/6/9 Local musician Daelyong market
6 2017/9/29 Head of women'’s association Kyodong Jebijib
7 2017/9/29 Kyodong Jehijib employee Kyodong Jebijib
8 2017/9/29 Korean pancake shop owner Daelyong market
9| 2017/9/29 Mﬁﬁ;ﬂgﬁﬁiﬁ?ﬁﬁm Daelyong market
10| 2017/9/29 Quilt house owner Daelyong market
11| 2017/9/29 Quilt house guest Daelyong market
12| 2017/9/29 Resident a who met on the street Daelyong market
13| 2017/9/29 Resident b who met on the street Daelyong market
14| 2017/9/29 Beauty shop a male guest Daelyong market
15| 2017/9/29 Beauty shop a female guest Daelyong market
16| 2017/9/29 Beauty shop B guest a Daelyong market
17| 2017/9/29 Beauty shop B guest b Daelyong market
18| 2017/9/29 Beauty shop B guest ¢ Daelyong market
191 2017/9/29 Beauty shop B guest d Daelyong market
0| o079 | Hwanehaedo styie Gangiong | py o et
shop owner
21 2017/9/30 Salted shrimp factory owner Nak-san port
22| 2017/9/30 Salted shrimp factory employee Nak-san port
23| 2017/9/30 Resident met at a fishing spot Nak-san port
24| 2017/9/30 Salted shrimp distributor Nak-san port
25| 2017/9/30 Cafe owner Nak-san port

process of Kyodong Island

i soundscape composition
soundscape project pe oS

1. Introduction 2. Theoretical backgrounds 3. Representation of Kyodong Island soundscape
Composing narrative
Backgrounds * methods - > Soundscape sound att > Docurmenting soundmap

Exhibition and online upload

A

Observation - listening - literature

research

Figure 3. Flow chart of the research
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gyate] thoket b 8483 s
a4 ERA ved S4S THHA A9 g s
AE FHzke #8834 s 58 deve %X‘J% Z-=TH Choi,
2016). AFEEOLES] AJRRE Hglel Q]
B AREES} oA 9] 27} 7FsEl ]“4*1-‘?—‘51915}. a4
#o ZHAZRH L, oJAS TE Tl AT
T A Holl m} theket vl A7} o] Folx Aol th(Licht,
2009). A5 ZZH(sound sculpture), AREE. Al(sound poetry),
APEEZA O Lo} 22 NHES AREECRES] 9] Eokgtal
g 9loH, AREECLEE o}ESL 1A 9] FARE T 3ol
TH(Andueza, 2009). ARFEOMEZL o3} i EE 7MY & 5
AL glelgelo] 1y T2 WA WS ALE-E)R|

% 3‘”0]‘/} 71Ef &AElE AMEE A, o

AHFEOLE 7P
B 8} (sound ecology) = —°— sy H ‘:/\]9} z -4 /\} °E£:71] o]
= HL 59 olFE TS %Eﬂ Schafer®] AREEZA O]
20| o]F tjudt) 22 Ee AAAOE M=
"}-"r‘: 2 A O]E(soundscape)% o] 7HL§% e FAHCE A

g3} Schaferol] E}E‘Jﬂ_ ?ﬁ_ 194 w34E AFE 8k, =
X—}"er o] A oJn]3}7] % SHeK(Schafer, 2008).

m[o

AREE A O = Oiatj 3 obzkEoly ) T2 Y TE
old SIS sl ARREAAO|ZE & F 91@. A gk

A=A o) zo) va) ALE2A o] e HEHEF QYS EH3}

£ AL rel 5831 24 190 A2 HAH o) 323}
W, AP Wl M FES BalN gl /et
o web Aol A drjel Hg3) A J14u
W o, 2, A8, AR - A 157 Bl ok 3
& ofe) A% HeH Schater, 2008).

228 FEERE RS A0ZE Schafer(2008) 7F 7132w

(keynote sounds), A1 5S(signals), ¥2]-&(soundmarks) 2.8 T+
23t AA 7} Ak Schaferd A7 FEAAE Q9 AFE

& S AREE] 3 2H o E EAE LR 7]
Z&(keynote sounds) < S0 2, o] 2o} A4S 2A
Ae 7IMkE o] FE &5 Yvjdith tE AFES oY 71
W07 HEEok o] 71ZgHe] WAE 7INOR St} A}
SEZA | AFME 54 ASAAM BUfel S A
T 2F 3 08 &Y A4S AT F 3SR E TR
3 2 ETE AgE V1Rgol st 712E oFoR
YA &2 F AT 3| EAJE, ol =7 EE
I AA7E A 54 g4l 7NEeS I3l A Qe A
E9 54E metehedl Ego] "ok o™ 99 A3 7]
252 & vk & ok AL Ed, 5E 5 AQAES )%
of osf THEojzIty I= Qs AdE Hd3t= AAA 28
Eg FHAA 7 stk Al S5 (signals) & XA OR Sl

agolt}, ouwg Lk Al
Bk ARFEAA )T AL
oz " 714, 73, Ate]
S dgatal ek 324 (soundmarks) & HERE (land -
mark) 2FE HAE SR, F5A AlEC] 53] EFet
FOE 719 E EAL 7K 28 E 9ujdt 242 HE
g 7HXE Aokl H7bEoh(Schafer, 2008). 1 €]ol A2 AYEl
ol Al Krause(1987) 7F AFAellA S8l 594 A=
H Us 288 471419 4219 biophony 9t HIAEA L] 4]
9] geophonyZ -3¢ AHE ¢1em, o]o] BE<] Pijanowski
et al(2011)°] AFte 25 e 7)1 429l anthropophony&
F7Fstoit,

Schafer®} 19 £5%9%¥ Hildegard Westerkamp, Barry
Truax 5= AlIAI o] T ARREAA 0| 25 S5t &
o] A 3T 235 o] FA] Kb, AHGARE] ] ARRE
< SIS AAske Aol stk Fg3Sith o] A4S Al
A AFEEAA 0] T EEZJ‘E(World Soundscape Project, <F
7 WSP)'gtal i}, o] FAleote Waol7le & Ale
T 2AF o) X—}%(soundscauoe composition) ®oFE 714572
S TH(Licht, 2009). WSP #92 AREEAA 0| ZE 7] 5, o}7F
o8l AL #4931, E7](listening) 9+ B ¥4 AFAL(critical
thinking) & %3l 744 AL&E (environmental sound) ol th&k
AEES FAS = RS YFOR s AT o9}

13@01 215k %_‘-:_ Eigdl %Xﬁﬂﬂ AL 47l Truax’} 1984

> T
ol
o of
o%
iy
ro
o,
fd
4
c
o
fu
=
Y
1o

wEZA 0o} 3 3 L2 g
AL BHo7 = BEo|n, AFSTAA 0|z hat BAL
A= WSPY 53 YR AEE AAAHA 2AY

R TH Truax, 1996).

Truaxell W2 ARFEAA L 24539] B ThE w7
28 AFYA o] A (acoustic communication) .2, 734
g &ol| A AREET} BHEoll & BRbek ow] g AA19] S o]
siab7] flst Z# dolet, A Azt oAz Adel 7]9

oﬁ,

£ e A%A ST Rop Rust g ofFAE ARUA
ol Bd& FHwE el 2AE T Atk £ P9E
M 33 Atoje]l HHw ko] dojuh= 71 Fa3k QIE
o|zo]7] wjitel o] BHe] 42 A listener) oIt €715
SAA & ARE FE, 1 F8AS diXehe 1Ak
o] 47 7t o] FoAAH, bt ] A HFS
3 Etk AREES HRE FOE 71g0]A ol w7 o 2N
SFH JHE A, oledt FRES 929 354
g5 gAJsiet SRRk o] gk ¥l 7 E 7] (background listening)
T 5w, dwi, 71 A4 2 A4 AlTYA ] b
A HRE Ehshe Bus 94¢ sEoln, AFA EolL
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EARREd 9AH o g HFIEE sk T8 ot
BAH ALES AHESHE ARRESA ) 4R/ Eo)A ofF
28 AFYA AL EL AoF, F3lHoz tF 9l AL
SO U E AAIEE slo], AAF 716 AL A}
$EE 24402 09/ e oI $2 5 2le s
o Wkt AS AFHA udd £ Y i)

2. Schafer 0|=2| AF2ZEAAO[=

Schafer= RO ARZE 93 A5 A A8 AL AR
olgl= MYEL as=dl, 19759 59 571 wheol tist
/\]_01:/\71]0]4 H]—roq:rL_E_ /\])\]O}__LY I Q-»F— IEH-’JOE
3k Zlo] AlzFeth(Jarviluoma eds., 2009: Radicchi, 20139141
ARLE). HTdle tAY 7, JEYEHE FH4E, GPS 74

Al2E Fo] HEElEA ALSER S NEE WAE TA ws)

Z]

Hof gtrk. A A o) 2L 221 H Q1 A LAl 2] iAol A Hloju,
2E Tl A 37 AAde BAlelY, Qg #d
AR Aol AR QAR Hobd £ o © Aot
ofAl AREERZ QBB E QIEF o] AE Ed 54 AL
O N2, T, A, 7 SHES Aee e T
dEd B FHAESA R olsiEnh 85 E Ve o
2 A5rE B AR A=A, AR TEoAE
A, ARHRJNA, AN A2 wgkeleA] SO dl ARRERS

BF 4 9 th(Radicchi, 2013).
}AREERA | Z e Lol Tkt WEeA A
g A¥ske 5‘1’%% AAs7) QA8 AREEo] Qa1 AR
i o|Z o7} APFA, Atz Ao
7] wirel 2] 4 %‘z—l omETHE BE A7 Eob
AFee ARl JuEA AREE = 78] ot Kelman
(2010)2 Schafer’} AR-E27|0]Z t]A}l (acoustic design)
= AostHA FHH ﬂz}( istener) 0l <l W9 LS
A AP E AR E5 Ao 23S BFEA A9

Apor

1Y s & }71] s3loH, 20|28 Ted]
AR AEoR ﬁ st HATL Bl AT Kelmanel ot

29 Schafer 0@—4 AREEZACIZ AFE2 2]t ALl
el #AS drsle Sol2A ARELA 0TS AREE)
A9Y, Schafer7t °H5ﬁ°ﬂ Aol Wede wA St ol
Schafer®] Argo] Wehstal ofufsto] Aol AlRlAS Atet
Lo $87bse Rdlo] Wk Baly] Witk weh o
0RO AHEAA )T AT WAL 2% glofof 3he A
o] olgl, A7 ALY =83 QAR 7FEHY, A= O
2ol WASA B LA, B3hd Bl 2 A8 3

4912 QAaof Stk F4ATh £, Schafere] ol o
o aelol $42 ADOEA ASH, BoE 49l 208 5
Be 9AE 5 Arke @ FNE 983 olelr) A 3

62 St=2XZEB[X| M| 478 15(20194 22)

7} eH(Kelman, 2010).

ARFEZA O Z = Fopd 3 Aol A Cosgroves Ul

AR eke] AlZE A BRA golste] A
15l ohdst S AlLsof stk A2 ALRE
% 3K Lorimer, 2005: Jin, 20131141 7)1
). Andrews(2017)= 90 dd]) THHEE AJ2HE A3l
o FRFYH B3 3 20001 o] FHE = vAjde|E
(nonrepresentational theory) 2] oA DA AREE A 0]
27 AAE B tigk AFE0] o] FolAHA A
S| M9 ARREXA | ZE AE7F AAE UEE W oZ
golElo] grom STt ope) EA B FEdEeA] A
e BE AAE, 94 sele Edeita Aeje bb ok
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Z
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Table 2. Listening research result
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24 A5 (Ministry of Culture and Tourism and Korean
Broadcasting System, 2003)9AE "53] T3t & 712
o] E98 & W) vt FEE S AFd s ol
AElE FI =gy A FEARE Kol Ak &l 719+
Lk BEY 9HS téke 759 Aokt EEe] Avk of
EATE Rk 718kl vk I o)l Ad7tRelA A
FE =2st7] S8l FEG 2l AT 5 S S
oA FE2Y AFAQ A7IEEE Ati7E v FE0] @
A A A7h =R #3 SiTh

AFEe AgEAe] Halsly A5A AgEe] AlEHA
ZF A MR RE A HEREY oA WEE
o A 7 Bzl s AvAY wEsAE o dE
SHA] ot  wE8AH 4l wE8HoE FEHETHLee, 2016)
Al WE8739 673 pRiliA (ST AW @) Tk B
2e] XY opS HARE AR, T W& EEIETEY
(FEdle F8 sk 7171w Sel7han) SR Tk

Sounds representing Kyodong Island

Kyodong's indigenous rthythm, Korean farmer's band, farm machinery, propaganda broadcasting
between North and South Korea, song of Kyodong Island

Sounds that can only be heard in Kyodong Island | The distinctive tone of Kyodong Island mixed with Hwanghae-do dialect

Sounds that should be preserved Swallow

Sounds that should disappear

Propaganda broadcasting between North and South Korea

Sounds harmonized with Kyodong Island

Nature, wind, birds, reed

Sounds that have seasonal characteristic
Nongak

Migratory birds, crane, wild goose, water deer, driving away birds, farm machinery, farmers, wind,

Sounds that have disappeared

Boat horn, Gobsaechigi, old song rhythm, rice planting song
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Table 3. Key information from listening research

Category Key information

“T feel the sound of the wind here is different every season. The sound of fall is the best before winter. The sky is bright at
night, so when I listen to the sound of the wind and see the stars, all of my stress is released.” (Korean Pancake Shop
Owner, Women in 50s)
(A 7] witaeZt Al 20y WAL, ARST] A /A7 AlY 2 A Zols, W) sk Hourt vigtad

Wind g o] E0HAM ¥ BT oW AEFAVL o A7 (HEAY 39 AR, 5001 <4))
“T like the sound of the wind shaking in the wind. You can go to the waterway to listen to it. You can hear it now
(September).” (Quilt House Owner, Women in 50s)
(vl EEE AANE L7 Fokll JNEL FE Fo| 7ok B F JofL AFOYIE S F IR (HWEAF
ol & AR, 504 ¢14))

Nature “There are a lot of birds flying around in January in winter.” (Kyodong Jebijib Employee, Female in 20s)

("AA ol AEle AL 195 Bl U8 (XA A4, 200 94))

Bird “There are a lot of people coming to the market and there are things that were not here in the old days. So the swallows can not
make their nest well. They rather go somewhere else.” (Head of Women's Association, Female in 50s)
(CHEAG AlEEC] Bol 03 ATHY, el fld AS0] A7t Uzt AlH o] & 2 & Aojg, 9] ¢k A gE
Y2 7l AR (ISR FUEY, 500 ¢94))
“There is no boat horn sound in this area. This is not the area where the shrimp boats go far out for fishing.” (Salted Shrimp

Sea Factory Owner, Female in 40s)
("o7)E A At flls, o71E AR izt el WA Foks A o] ofel| R (BtET A F 9, 400 94))
“We can hear the sounds of Nongak on the day of the first full moon of the lunar year. In the past, after the lunar New

Nongak Year’s Eve, it was said that it would defeat the misfortune.” (Quilt House Owner, Women in 50s)

(A9 BF WY oS 5L gole Aol TR0 AR A4S BelA Fha o4 Avit B4 S SR
B wolrH Mol 3 @ w4 3 Tglele” (hgA% o123 AR, 50l %)

Distinctive tone of
Kyodong Island

“In Kyodong Island, we says ‘eoseo osigyeo~ eoseo gasigyeo~ jinji jabsusingkka? instead, Ganghwa Island people says,
“lleosingkkya?” (Kyodong Island Resident, Female in 80s)
("M E AFER oA QAA~ o) TMAA~ R FFANNY. A7) FFEhE o137 J#.” (I FR, 80d] o34))

Propaganda broad-
Local | casting between North

history and | and South Korea
culture

“When I first moved to here, it really bothered me, But I became indifferent to it as time gone by, seemed like immunized. I
still hear it, but I feel not hearing it.” (Cafe Owner, Female in 50s)

(oSS Aol oAb $h W Aol ol 2ol AN A Wt Aok sfof sh FAlsH 8. Eel1 sk
ol ¢t SATY Ll AL (fUlE 7 AR, 500 ¢14))

Sounds on the brink
of disappearing

“The elderly people gather together to play Gobsaechigi. It is like a Hwatu, but it is not a Hwatu, Sitting around with a sign
that has a traditional shape, watching the hand and making a lyric. It's very enchanting, but now it's hard to hear.” (Member
of Kyodong History and Culture Development Council, Male in 60s)

("EQIEEC] BoA FAAEE A AL sHF 2 2, sHEe oRAL ABA” Bl IR AL 7KL Yol
A HE BT 2SSk Aok A ofF AR, e €71 P50 (AsgAREerEAE 3] 914, 60 H4))
("There was Nongak in the old days. People used to play Kkwaenggwari when weeding a field. We don't do it much now.
Because we don't do weeding together anymore, like in the old days.” (Kyodong Island Resident, Male in 70s)

“TAN wE AR, A Wi 2E ) Fafe] 23 AFS WE ) AF o 2ol A vl I3 il (WER F

1, 700 24))

(59l e T 7hgol g sEERIEh(AAe Y. MEE AFREAA0|=ZO| ME

S e B WihT) W HEARER(ITE £
JHE) e e, wae AR HEE | DEE ARRSAHOIT R ura

£ Folx
AP 7153 2719 A4S wdsT A E8HY) 674
T AE87AC 57 SEMF % ol X7 TS oL 9 £ Ao wEEe AGolwA|, JAL £3F 55 W
Ak APE] w7} obd 7189 kg2 vk T 9)dl E|H3lelE AFREAA 0| 23 A syt A F
T A wEs7elAE T wE87 e 7 RERE % A A skt Hstl tist g PR, sk A'S A
7ol wiES] Hokxy $4E UE 44 Rk (TEE gohe Wkl HlHE wedeth IA A HER
ojMEe] BH)7F o] AT ojRIF = T o AFH 3t WEEe AEEE 2T ALE AT, 21919
A F=rtH Table 4 #2). A5 A3l ARk 442 24 Schafer®] 48 &
HAZAL AHE vigOR FHIE0] AZsle wEE T8 AAE 4319t 18y Schafere] 4] FEAAE 4l
£ A2|otH Table 59 ok FRIEL weke ‘A sk, S3He BN HgslE AolnE 4x9 U84 BRS¢
FTAEL FAANGY B4, R o A Eka AL A =7 S1sl AAEEte] A FEAAE FaLs
gt o3l E Fos 99 EAYOR QAL AT o] wjx|atch

D
s
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Table 4. Change of Kyodong Island soundscape according to the “Kyodong 8 scenic views”

Title Contents
3¢ View JEBHEH (2ol A &77) It depicts the night scenery of a small island in the southeastern sea, called "Eung-am,
(Moon watching at Eung-am) expressing the view of the moonlight night.

It is a scene where sailors sang songs while anchoring in the port which represent the

rth y7; [N M 3T = _?_ E ]
5 View AU o Sl W status of Kyodong Island, which has been flourishing in the past. But it is a disappeared

Ogigl’nal.Kdeong (Ships coming into the port) soundscape that can no longer be seen or heard now.

scenic views

(7 2E87) 6" View ISR 2E Aol 242)) It is a silent bell sung in the morning and evening in order to improve Buddhism in
(Bell from the lonely temple) Hwagae temple.

It is a scene of night fishing of shrimp boats near the 'Kijang Island’ below Kyodong
Island. It shows a night view of the sea where fisherman’s song is echoed, which is the
soundscpae that can not be found anymore.

7 View ‘FERE(AES] 20 5&)
(Light of fishing boats in Seo Island)

1% View #H#EBR(SPIAL] A E2a]) It is the modified version of 6th View of original Kyodong 8 scenic view. It depicts the
(Bell from Hwagae temple at dawn) bell sound lonely.
New Kyodong d 17 e Satol gla]n
8 scenic views 3% View BIRMECro|vielEde) 22l It shows feeling of deplore for the tragic time with the seagulls and flutes of shepherds.

(Flute sound from the stock farm)
6" View peifizsf (a5 3us 9)
(Clear moon at Hodoo port)

(2] g8%)

It is a scene of port filled with the sound of the song and the people talking.

Table 5. Residents opinion on Kyodong Island’s local characteristic

Culture of Kyodong Island

Contents of listening research according to the residents

“T think the sound that best fits the Kyodong Island is the sound of nature. Like wind---. ” (Head of Women's Association, Female in
50s)

(" 7P & ojgElE Avle AA TR Agjgy A7) e vigkdegerlke T (AEE FU3, 50 934)

“This island is sort of an unartificial area. So there are a lot of different winds that you can get from nature.” (Korean Pancake Naturefriendliness
Shop Owner, Women in 50s)

("3717F tEolR 3o ofu@ots, A AAdA g 4 e thekst vigkaErt A Bok” (HEA S8 AP, 504 o
)

“I hope that Kyodong is known as an agricultural area and agricultural products be introduced a lot.” (Kyodong Jebijib Employee,
Female in 20s)

("W FAAYoI B A dEAeH FH08, o] FAEE ol i FATL” (TANIR A, 200 94))

“There is more farmland here than anywhere else. So everyone was so rich that they did not suffer even from IMF.” (Member of
Kyodong History and Culture Development Council, Male in 60s)

("d7e OE XRT FE 58, 1A OE IMFE £35S AEE 28307 (X59AREshEAEe3] 99, 700 BA))
“Kyodong people are really good at unity. We says ‘were 337, so to speak. So although it is not a real sound, but I think 337
clapping is representative sound of Kyodong Island.” (Korean Pancake Shop Owner, Women in 50s)

("3F ARFEC] Tio] AT 2 =8, SE7lE SEle 337, ogA wd AR B oyt Jow wio] A, T AR A
ZlE oR AR 337 Birdert WEEE tEske AgjEky AL (WA SHF AP, S0t o34))

“There are 17 1i in Kyodong Island. Among them, Kogu-ri is very famous for its Nongak. They have won the national contest also.
Members in resident’s association are teaching people Nongak.” (Quilt House Owner, Women in 50s)

(gl 1770 27t et I Fol AFel7t o] Wolx Foto] ofF fHsle. AHUS] UrkA A B JH8. AFE FHAA
SlolA A Sl £E FEAFY Y0187 (WEAF ol A, 5001 949))

“Our tone is similar to North Korea. ‘laesingkka? jeolaesingkka?. We just use words as we want to use, not separating those from
North and those form Seoul. Mixing is fun. (Kyodong Island Resident, Female in 80s) Similarity to North Korea
("e37] o] t} o|Eolok ol AT o37] o|& AlEe] Bol TA of7] To] olEo|F vz, I HEUWE e language

AR, olEgoltt AEoltt T8A] 2ok T4 4lofofF AnuA” (gt F1, 80t ¢14))

Agricultural richness

Unity and enthusiasm

Schafer?] 71252 w99 F9 EHE A dk= Aol ¥ I, gt 53 sigke A ¢ e 2EFAoIE 3§
T &PEAM SRS AF STk skl A9 ARG o Alzele AEE oY 55 & AL FR7F ot
7159k 2AT #do] e Zlolnk mEh BEzALNA 7HE of Adegel & BHEH] Sle wFk S =
Fol 71FHAL, AFE A S4E =ede 229 9 slow, Higtaels FH ARl wet o 7] 9719 &
Eag], A, siaErt weke] 7|Ego] dv oA 25 o] Wl wFEEe] HALY okFat 354 A4
2= 2l o] 712491 WA o] Hl= agjo)7] wEel ZHzte] v} < 29 F e 24F E8ad
Eol| o2} 7k = WFste] wAsk, vteade 3 AeEe dHHes S 2f T 5 ALrEel
gt FEdl A wEkd] SAS HEAHoE xHs) He 2R e mebs 32AL 5 FRIE FHRAL
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Aok FRE FelE WLE slolatn glom, =T 2A
AR ARG E A A AT AL JAR
Nesdl 52 4 9t 5 BEE 749 WF 498 O
N2 5 AT 0% WEESY v HENAE TEY
HlA AT Y FAA A g ol &
FES AN B¢ 5 QR AR, A4S A2ie 1
ASE AFE e 98 dEol Ane AuE w1
$HFIUTRE o] 93 9lo) Bl 2 Bt LEE AUE
2 BPORH WEES NEIE 222 A

ES EL Qe 0201 BATY0 g A4

Table 7. Sounds used in the theme of “war and tension”

7198 5 =S sl e A9
4 2 Al sk 2Elgdl BA 47 o

of #&zAMIM 715 22FY 5 AHe 22+ 3
2P5E 8t AT vt e a7t A
How Y vigadrt ¥ AZA S vl = A
o wheh 2yt 25ehe] AdEEe] EEE Lk 42
56] 255l Aol A =717t vkl fdel
stae] Fo] etH AR e 27t v Higigd ¥
zdar]o Adsiit wekeke] g Hvlel

Hvtz gol7k= dAelA £91715 Ak}
E9 A WA 2= AH-silny ol o] Hhet
AL agjolAt EAH] AL gl 71EzRo R
ICH Table 7 =), FHOZ A= Hvkel Aaglo|
2 P oR Ajlete] wERe] AaH BS71E ©

Z 0 Hoo

v

iz 2
2 N
oo

© o9
o

%
2

X podo
>

1P
i
|o

Landscape of recording point Used sound Metaphor of the sound Category
The flag flapping in the wind Feeling of tention
(F717} vhtel EEele 20) (137 E2) Geophory
Keynote sounds
(712%)
Birds Place atmosphere of Kyodong Island
(A 22]) (A& W7oz 573, Biophony
- WL A4 #9071 34)
Soldiers checking guns Military area
(FAEe] 371 Azt &) (AR A 0 2A 9] 2¥])
Car Tank
(A52kaE]) (3248 &)
Water sprinkler Machine gun Signals Anthropooh
(2zZe) (VBE2E 6 (N5g) OPOpPHoRY
Gate ball Bomb
(APIEE A& &F) (Fe BAE &8 &%)
Walking at the schoolyard Marching
(54 Ae 28 (BAFshe 28 &%)
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(Table 7. Continued)

Warning the illegal fishing Confrontation with North Korea Signals Anthropo-
(EHxY A1) (Egate] X743 (HEH) phony
Bees Nervous Keynote sounds
(¥ 2g) (B9t %9) (712%)
Biophony
Barking dogs Fear Signals
Ol e 2E) (FEx4 B9 (N2g)

Relieving tension of war
by praying for reconciliation and peace Soundmarks Anthropo-
(gsl9h Hels 7Yshke ABlE (E4%) phony

AR 2747wl A)

Shamanistic praying
(7491 7124E)

NbhES S o] el 7|2l §A Golel 2elt ot ASE HEAT Yo T
F50] 3715 AU 2019 BUZY NEL AT FEI OB A WA AFE olopelst 7 Bl
SHe WU NELOE I AR LEEY P 13 See Agelth S £9E9 oloblae, $aet
4R EFI Aokl T WA A=) TFHAS T 39, Fool LERFHII Qo] ololBel aelE 5L
ol 2ele] BV AES BESTE EAT Q) 5 ok ol 205 /xS, AES, B4 HHOE B
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Table 8. Sounds used in the theme of “everyday life of Kyodong Island”

Landscape of recording point Used sound Metaphor of the sound Category
Rain falling to relieve tension
Reed - Keynote sounds
(e Wil BB 42)) el el e (1£2) Geophony
A8lE AR &)
Guitar playing
(718t &etae)
People at market s
(A ApgEe] ) People’s life in Kyodong Island
focusing on certain places
(market, manghyangdae, school)
AEEY oy LS - Anthropophony
(N3, ), el ol
E:] 1= 0] ALO. 1T
Elders visiting Manghyangdae A Al de E3)
(& 22 o]2AE)
School class and
children laughing
253 fr?éiﬂg}
°}°l 5 saad)
The sound of nature most often heard
Swallow at the Daelyong market Soundmakrs Biohon
(AH)22]) (HEAAM 71 8ol ETE (F2%) phony
Apde] &)
Kyodong Island heading for the
Sea waves new future Keynote sounds Geophon
(e (M2 vide P8 Wi (7122) PHORY
WEEE A)
Table 9. Table 8. sounds used in the Theme of “harmony and peace”
Landscape of recording point Used sound Metaphor of the sound Category
I
Sea waves
A=) Sea which symbolizing the harmony between Geophony
North and South Korea
Corresponding to the first theme Keynote sounds
“first encounter with Kyodong Island” (71%2)
(et Hate] s Ashs vitkEA
Birds(Seagulls) W] vhd gule} Ful s oF) Bioshon
(A2 (2w 7)) phony
SEAZEIS|X| M| 474 15(20194 2%) 69
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Recalling the peaceful past through excavation
Gaeseong Nanbongga or and reproduction of the disappearing traditional
. Soundmarks
Deullorae(farmers’ song) sounds (£42)
W g7t e ) (AHA7EE AeaEe] Tt AdE Bl e
HEHd AAE A71AR)
Anthropophony
“Spring in hometown” Terrifying propaganda broadcasting is gradually
in propaganda broadcasting shifted to the sound of desire for peace Soundmarks
(g0 S | (FE2AS Ol B4 3B GURE | (E4D)
<A B>) 282 Holg)
Delivering a message of harmony and peace to
Birds North Korea through birds that freely cross the Keynote sounds ‘
(Ah22)) South and the North Korea (712:2) Biophony
- (G55 AHEA SHllsks AE BalA s -
33l AR E HEo 2 A3
=
=
A ®
HEAZE B3l 7159 AgES A UeEE X off o
oF Aaglol ARRERCE V|58t A9 AT 1 ’ . Bs.
— - | IR
o g P AEEe BE AE V|5 A2 o, | 7 fig ¢/
- — 7 ‘
AZAL T FAHLE oflgthgo]l LAAAY FolsiA oA ) D A A
Ax £25S AU E/18 Rolnk ALERL ¥ 7R N f ’ S
=] 1_‘ = = e’ } @“ 3 2
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User ratings & opinions
Rating of Iocation "Quality”:

bad good uneventful eventful

Rating of soundscape 'Quality’:

chaetic tranquil
bad good

Positive sound:

waves
unpleasant pleasant

Negative sound:

boring exciting UEE

Reason for capturing:
"sound of waves"
Download soundscape

(right click & save as)
Report an issue

agouiRec) §
fus

Uploads can take upto an hour to process

‘Il' . 00:00:33I II

Figure 6. Soundmap of Kyodong Island(Web application version) program execution sample

AHEEZA )L A5 AR19) Ak AR FE e A FEF E G Aoz APHU ol= FA A
st} A sh= Ao FAHITE AREEE Mac MiniE A ojm|Alel] S WA A ARrELAA oL 23] Z}4st
&ato] 6 d = A eslen, g2 Dvix Player® 9531 A 7] g RSt Gl e e EE JHEw
t}. Tetra MicE AHS-alo] 553 402 ] ghH4y A-format o5 Foote] A glo] ARRER B AR AR G
< WS AZES O] 'VVMIC'E &3l W, X, Y, Z9] AREE 4 < W Wislke A3E A4 AR F UEF SoiTh Ak
HE 7L Sl ivlaY B-format o & 213 sk{tH(Figure Zo) B 13% 2%, 949 BB 168 8x0l7]
7 REx). We A 4 el 28, X' A/F Ye 3/ w ol YA O 8 IHFstelE ARRESL GUF> Al o iy
T+ 22 /e 2ue AEE ngit. ©]F Rapture 3D Al Atk YouTube’d S E& o] ZA ARRES /o] YAeHA]
Advanced & AH&-ste] 67]9] 297 ¢ o7 A3t BEE AT A=E W] A8l dAdEde 2 %
(Figure 8 =), 94L Wk Fa4 29718 A€ I AF] ARRES G A v Ak FHE FY
AT AR B FYAeR FASITE ARRESE Y EAH = AZarAth(http://youtu.be/IEImDwHKIKU).
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@ Visual Virtual Microphone 3.2.0

TN oecoder  Repture3D Games  Ambi

[CADocuments erd Sefing: Tergi dva | VVMic Master

oy —2= |
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Table 10. Contents and result of evalution survey for Kyodong Island soundscape project

Result
Category Contents (scored out of 100)
Overall effect on @ In the work, how well did you understand the story addressing in exhibition guide? 784
understanding the | @ This work does not match the sound and video. Do you think this formation has the effect of being more 68
themes immersive to the sound? ’
Effect on @ The sounds recorded in this work were made in the form of ‘map. Do you think that these maps are 735
understanding effective in expressing the actual atmosphere at Kyodong Island? ’
according to the | @ ‘Sound Around You' is a website that shares sounds over the Internet. Do you think that these websites are 801
soundmaps effective in expressing the actual atmosphere at Kyodong Island? ’
® Did this work help you imagine the atmosphere of Kyodong Island? 855
— ® Did this work help you understand what kind of region Kyodong Island is? 83.3
ect on
understanding @ Did this work help you understand the historical background of Kyodong Island, a civilian-controlled area due 760
the region to the Korean War?
® Kyodong Island has a vision of Tsland of Peace’. How much did this work help you to understand this region 719
as Tsland of Peace’? ’

Exhibition guide
(attached)

This summer, student from Graduate school of Landscape Architecture, Seoul National University visited Kyodong Island with sound
artist Known Byung Jun. The project is to support unification. The students had exciting experience of using professional recorders and
collecting sounds by the sound artist for the first time. We collected the the moments by recording the sound. We are now releasing
the sound landscape of the island in the city center of Seoul. Beyond the time and space, it is a journey to an isolated island in the
West Sea, where they face the realities of division.

Kyodong Island is located just below the military demarcation line in the neighbourhood of the Han River Estuary. The entire island is
located in a civilian controlled area. It is only 4km away from North Korea, so if you go up to a high point, you can even see North
Korea's Yeonpyeong plains across the sea. During the Korean War, the island were where a lot of Hwanghae refugees had come down
and missed their home town. Now, the 64th anniversary of the ceasefire, the Kyodong island is called the Island of Peace and attracts
a great deal of attention from people. However, the sea of Kyodong Island is still beyond the fence line, and we still hear the warning
broadcast to North Korea from the Island.

The students recorded the lost part of Kyodong Island and the peaceful moment of today. They only focused on the sound with their
eves closed. The students then heard the sound of history of the war and division. It was the sound of human suffering seeking for
the peace. Students realized the reality of the Korean division that we all had forgotten. Student all took time to think about the way
to go forward, wishing and hoping that this project could be a seed for a peace on the Korean peninsula.

With the enlightenment and the wish, we made a story of Kyodong Island with the sound recorded. Above all, we tought that the
sound of the neutral area sea surrounding Kyodong is the most important theme in this soundscape project. The sea which all the force
is forbidden, make us to look forward to some day in the future of North and South Korea when finally, the peace come to us. It also
seems to draw the hearts of the family back in North Korea where we cannot go or reach. That the sound of the sea, and the water
is the main theme of this story made out of the students.

The story begins with the sound of the memory of students when they first met the Kyodong Island. Also, we tried to express the all
pains that Kyodong Island had to go through, with the sound of tension and fear. But on the other scene, we tried to tell the story of
the daily life in the island by the sound of the laughing children, song of elders, humorous chats at the Kyodong market, which makes
us a hit of joy and happiness. When the fainted music of reminiscent of the homeland by elders at the Mang Hyang plays, we hope
the audience wishes feel the same as the elders and us.

A BEZ JHL Y TR, QA AEAAAE F the A4 s 2884 Wk BASE $oR AdHol
S dels AGOERH J1 U A0S GRS W R Stk ol s # AFE Aee) B4 34 EE PR
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ol F2a0k & & F Uk 22499 ATHE Bl A §Y3 A4S AgslE
AEZA|ZE 2% AT ARH ABOIZS W A} Uk S BT 5 YRS Bk opJe), RAH O
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